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biografien

Samir El Azhar is an associate professor in the Faculty of Arts and 
Humanities, Ben M’sik and the Department of English, Hassan II 
University in Casablanca, Morocco. He is also the director o f the 
Ben M’sik Community Museum. He has authored numerous articles 
about Moroccan literature and museum tradition in Morocco. He 
edited Crossing Borders: A Transatlantic Collaboration and Ben 
M’sik Community Museum: Building Bridges . He co-edited Museums 
in Global Context: National Identity, International Understanding , 
published by the American Alliance of Museums. He co-authored 

“Exploring Identities: Public History in a Cross-Cultural Cont ext”, 
published in The Public Historian, the journal of the National Council 
for Public History. This article won Honorable Mention in the G. Wes -
ley Johnson Award. Named in honour of the founding editor of The 
Public Historian, this award recognises the most outstanding article 
appearing in the NCPH journal during the previous volume year. He 
also reviewed “Visual Arts in the Kingdom of Morocco ”. He has 
presented papers at several national and international conferences , 
including the National Council for Public History (Pensacola, USA), 
the American Association of Museums (Houston, USA) and the Georgia 
Association of Museums and Galleries (Athens, USA). He curated the 
travelling exhibition Morocco and the United States in World War II . 
He presently occupies the post of Secretary General of the Moroccan 
Association for Cultural Policies.
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Christoph Rupert Balzar  is an artist, curator, and mediator based 
in Berlin. His work focuses on indigenous societies from postcolo -
nial territories and aims at fostering dialogues with these through 
research collaborations, trans-disciplinary projects, and joint  exhi-
bitions. His PhD dissertation in art and museum theory at Bonn 
University investigates the implementation of cultural and relig ious 
diversity in ethnographic museum practice. Balzar is a curator at 
Pachamilli Museum in Pasto, Colombia, and a consultant for the 
Union des Cultes Traditionnels du Togo (UCTT) in Agoueguan. 
Since 2009, he has been the chairman of the NGO Culture & Develop-
ment and a chairman of Kunst im Kontext e.V. (Institute for Art in 
Context, Berlin University of Fine Arts) since 2016. He has held 
numerous exhibitions, lectures, and workshops on patriarchy, colo -
nialism, diversity, and shamanism. For more details see: 
www.christophbalzar.com

Anne-Marie Bonnet  studied German and English philology in Aix-en- 
Provence, France, and art history and Romance and German philo -
logy at Ruprecht-Karl-Universität Heidelberg. She complete d her 
doctorate in 1982 in medieval profane illustration. Between 1981-19 87, 
she worked as a scientific assistant in Munich. In 1992, she comple -
ted her habilitation on Dürer’s act and its perception, before working 
as a lecturer for modern art at Leipzig University from 1993-1996. 
In 1996, she became a professor for art history at Freiburg Universi -
ty. Since 1997, she has been the professorial chair of art history at 
Bonn University; second chairman of Kunstverein Bonn; external 
expert for the arts in the state of North Rhine Westphalia; and a 
curator of numerous exhibitions. Her research focuses on the German 
renaissance, modern and contemporary art, museums, collections, 
and disciplinary history. Her publications include Einführung in die 
Kunst der Moderne und Gegenwart  (2004/08); Geschichte der deut-
 schen Malerei der Renaissance (2010); Was ist zeitgenössische Kunst 
oder wozu Kunstgeschichte?  (2016). For more details see: 
www.khi.uni-bonn.de/Institut/Persons/employees#Professo rs



250 

Friedrich von Bose  is a cultural studies scholar. For his PhD disser-
tation, he undertook an ethnographic study over several years of the 
planning process of Berlin’s Humboldt-Forum, which is due to be 
published. He has worked as a lecturer and research associate at 
Humboldt University Berlin and has been a member of the planning 
committee of the City Museum of Stuttgart. He regularly serv es as 
an academic and curatorial advisor for museums and exhibition 
projects, most recently at the Humboldt Lab Dahlem. He is currently 
an associated postdoctoral researcher in anthropology of the senses , 
mediality and aesthetic practice at the Department of Cultural Studie s 
at Basel University.

Kristina Engels is an art history scholar. For her doctorate at the 
Rheinische Friedrich-Wilhelms University of Bonn, she analysed the 
early musealisation of the Bauhaus movement (1923-1938) together 
with Anne-Marie Bonnet via three historical exhibitions in Europe 
and the USA. She is especially interested in socio-historical and 
political forces that influenced the MoMA’s idea of the museum and 
the exposition of the Bauhaus movement in times of exile in the  
USA. Her fields of scientific interest include transatlantic and mult i-
national museum history and networks, modern art, architecture,  
and design as well as art forgery.

Michael Fehr  worked as a professor and director of the Institute for 
Art in Context at the Berlin University of Fine Arts from 2005-2014. 
He was the director of the Karl Ernst Osthaus-Museum of the city of 
Hagen from 1987 to 2005. Prior to that, he was an assistant profes -
sor at the University of Wuppertal (1981-1986) and deputy d irector 
of the Art Museum of the city of Bochum (1974-1981), where he initi -
ated and organised Kemnade International, a cultural festival for 
foreign workers and their families, from 1974-1981. Supervised by 
Max Imdahl, he wrote his dissertation on early medieval art. Fehr has  
curated numerous exhibitions on contemporary art, cultura l history, 
and city planning, including Hauptsache Grau at the Mies van der Rohe 
Haus, Berlin, (2013/14) and Heroes – An Inventory at the National 
Art Museum of Ukraine (2014/15). He has published widely on contem -
porary art, memorials, and the theory of museums. Since 2003, he 
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has headed the board of the Werkbund-Archive – Museum der Dinge, 
Berlin. For more details see: www.aesthetischepraxis.de

Sarah Fründt M.A. (born 1984) believes in the great advantages of 
interdisciplinary study and research. In her work, she uses problem- 
based approaches and draws from academic experiences in such  
diverse fields as social and biological anthropology, criminal law, 
comparative literature, postcolonial museum studies, science, and  
the history of sciences. She has been working on the topic of sensiti -
ve objects in museums and specifically on repatriation and restitutio n 
debates since 2010. In 2011, she completed a study on how human 
remains are dealt with by museums (“Die Menschen-Sammler”), 
and has since then published several articles and chapters on various 
aspects of the topic. Since October 2013, she has been a researc h 
assistant at the Cluster of Excellency “Normative Orders” in Frankfur t 
am Main, Germany, working on a project dealing with restitution 
politics of German-speaking ethnological museums since the 1970s. 
She has also started editing a blog entitled Museum und Verant-
wortung  (Museum and Responsibility) (sensmus.hypotheses.org). 
She is currently writing her doctoral dissertation in interdiscipli nary 
anthropology at the University of Freiburg.

Marie-Christin Gerwens-Voß  is a PhD Candidate in art history at 
the Rheinische Friedrich-Wilhelms University Bonn. Her scientific  
interests are art history, interdisciplinary museology, cont emporary 
art, and object biographies. In her thesis she investigates different 
kinds of museums which have inherited objects from many different 
cultural backgrounds, focusing on the transcultural implications  
that arise from this heritage. Her research aims at isolating the meta- 
themes of museums and their object collections. For further informa -
tion see: www.floorplan-research.com/netzwerk

Paula Michalk studies history of art and classical and Byzantine 
archaeology at the Albert-Ludwigs-Universität in Freiburg. As a 
scholarship holder of the Studienstiftung des Deutschen Volkes, 
she spent the academic year 2014/2015 at University College Lon -
don. From 2015 to 2016, she did research together with Khadija 
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von Zinnenburg Carroll on the relationship between art and ideology 
in the context of fascism. Michalk’s research interests  in nineteenth 
century, modern and contemporary art history and theory uses inter -
disciplinary approaches to study cross-disciplinary impacts on a rt 
history. She is currently writing her graduate thesis on the influence 
of photography on the art of John Everett Millais.

Samia Ouladzahra  is a PhD candidate in art history at the Rheinische 
Friedrich–Wilhelms-Universität in Bonn, Germany, and a practisin g 
consultant lawyer in the field of fraud and cultural property in the 
UK. Her research primarily focuses on ethnic representation and 
classification in ethnological museums in the Western hemisphere 
and its infiltration of these ideals and standards in the shaping of 
museums in North Africa. For further information see: 
www.floorplan-research.com/netzwerk

Martin Schmidl  works as an artist and cultural academic alongside 
his work as a designer and curator. His professional experien ce in 
the field of art and design spans curatorial work at the project spaces 
ausstellungsraum in Frankfurt (1992–1998) and roonroom in Aachen 
(2011–2013); the design conception of the exhibition sculpture projects 
münster 07; the publication of the newsletter for cultural phenomena 
finger; and academic research work for the exhibitions on the grounds 
of the former concentration camp at Dachau. He has taught in Munich, 
Berlin, Maastricht, Münster, Dresden, New castle, and Salzburg. 
Schmidl has designed exhibitions for Haus der Kunst München, West -
fälisches Landesmuseum Münster, Senckenberg Museum Frankfurt, 
Badisches Landesmuseum Karlsruhe, and Ludwig Forum Aachen. 
Recent publications include La Gauche Unie (Munich, autopress, 2016), 
Zeichnen (Cologne, Verlag Walther König, 2015), Common Design / 
Lectures 2 (Cologne, Verlag Walther König, 2013), Postwar Exhibition 
Design – Displaying Dachau (Cologne, Verlag Walther König, 2010). 
His artistic work was recently shown at Kunsthaus Dresden, Kunst -
verein Wolfsburg, and Staatsgalerie Stuttgart.
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Tünde Varga is an associate professor at the Department of Art The -
ory and Curatorial Studies at the Hungarian University of Fine Art, 
Budapest. Her field of research is contemporary art, visual culture, 
art theory, contemporary documentary, and curatorial and museum 
studies. She was previously a researcher in comparative literature. 
She publishes regularly in Hungarian periodicals, works on exhibitio n 
projects, and contributes to workshops on documentaries. She is 
currently working on a book on the changes in art history writing.

Khadija von Zinnenburg Carroll  is the chair of global art at the Uni -
versity of Birmingham. She is currently writing a book for Chicago 
University Press about the repatriation of colonial loot from “univer-
sal” museums. An expert in global contemporary art and colonialism 
as well as the history of museums and collecting, she wrote her M.A. 
and PhD at Harvard University about Aboriginal art. She is an edi tor 
of the journal Third Text and a regular contributor to Art Monthly 
Australasia and has been the curator of various international exhibi -
tions including Julie Gough: The Lost World (Part 2). For more details 
see: www.kdja.org
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The categories and modes of thinking 
with which we approach the cultural 
cartography and semantics of Western 
knowledge were mostly conceived in 
the 19th century. It is high time for a 
revision not only of our approach to 
„other“ cultures but also our own.  
The museum research group floorplan 
creates an overview of the contem -
porary discussions on museums and 
asks: Whose heritage are we dealing 
with?  floorplan is a museum research 
group and think tank of art histori -
ans, ethnographers, anthropologists, 
law experts, designers and artists. 
The team develops trans-disciplinary 
models of interpretation, discussion, 
and presentation of museum collec -
tions and topics. Its main goal is to 
foster exchange between academia 
and museums and between theory 
and practice through workshops and 
conferences with external experts. 


